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AnoTtaunis. Ha mouarky XX cromitTts y nporpamax Irop OmiMitiaz 3ampoBapkeHO MUACTEIBKI 3MaraHHsi, icTo-
pist IpoBeNeHHS SKUX 3alloYaTkoBaHa IIe B crapomaBHiit Oximiii. BusBneHo, Mo MucTerbKi 3Maranss Oyin BBeIeH1
Io iporpam cydacHuX ONiMITIACEKUX irop 3a iHiniatnBoro 6apona [1’epa ne Kybeprena, Hacmigytoun Tpanwmii OmiM-
miticekux irop CrapomaBuroi [perii. BectanoBneno, mo Koncynsratuaa koH(pepeHmis 1906 poky yTBepamia m’sTh
3Marafb y Tally3i apXiTeKTypH, CKyIbITYypH, MY3HUKH, KUBOIUCY 1 JliTeparypu. OCHOBHOIO BUMOTOIO 10 KOHKYPCHHUX
poOiT Oyna CTIOpTHBHA TeMaTHKa, a iX aBTOPH HAarOpOPKYBAIUCS ONIMITIHCPKUME MemaisiMu. MUCTEIbKI 3MaraHHs
BinOyBasucs mounnaroun 3 1912 10 1948 poky. Ix mepemoxkusamu cTanu ygacHukm 3 23-X Kpain cBity, 3106ysmu 49 30-
JOTHX, 53 cpibHUX Ta 49 OPOH30BHX HArOPOI. Y3aralbHEHO JaHi PO BU3HAYHUX ITOCTAaTel 3MaraHb MUCTEITB, CEpel
axux npesugeatd MOK (IT’ep ne Kybepren, EitBepi bpennemx), uemmionu Irop OmiMitian y CIIOPTHBHAX 3MaraHHIX

(Banbsrep Binanc, Ansdpen Xatiorm).

Kuarouosi ciioBa: Mucrerpbki 3mMaranss, Onimmiichki irpu, MixkHapogHuid oiMItificbkuii koMitet, KoHcynbra-
TUBHA KOH(]EpeHIIis, apXiTeKTypa, CKyJIbITypa, My3HKa, )KHUBOIIUC, JIiTeparypa.
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Abstract. At the beginning of the XX century Art
Competitions were included in the program of Olympic
Games, history event which started in ancient Olympia. Re-
vealed that Art Competitions, on the initiative of Pierre de
Coubertin were included in the programs of Modern Olym-
pic Games for the realization of the ideals of Olympism by
combining values of sport, culture and art, following the tra-
dition of Olympic Games of ancient Greece. Established that
the Consultative Conference in 1906 approved the five com-
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ature. The basic requirement for participating artworks was
their relation to sport, and their authors were awarded Olym-
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having won 49 gold, 53 silver and 49 bronze medals. Are
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Research problem setting. At the beginning of the XX century Art Competitions were in-
cluded in the program of Modern Olympic Games. In fact, Art Competitions originated in ancient
Olympia for more than two thousand years ago. Olympic Games as a religious and culture festival
was held at Olympia. Besides, athletes, representatives of various activities, including the artists —
writers, painters, sculptors gathered there, whose presence contributed to the rise of athletes’ pres-
tige in the Greek society [4].

Art Competitions, at the initiative of Baron Pierre de Coubertin, were introduced to the
Olympic Games program for the realization of the ideals of Olympism by combining sports,
culture and arts.

Today the Olympic Games are recognized around the world as the largest sporting event,
which history has more than 100 years. An integral part of the Olympic Games during most of the
first half of the twentieth century, from 1912 to 1948 were Art Competitions, that played a promi-
nent role in popularizing the ideas of Olympism and healthy lifestyle. They contributed to raising
the overall intellectual and moral level of Olympic competition.

Analysis of recent research and publications. In their writings, researchers of history of the
Olympic Movement (F. Myeze, 1959. Vladimir Platonov, 2002; E. Vilchkovskyy, 2008) deal with
art competitions issue only partially. Certain aspects of the issue are analyzed by foreign authors
(Alexandra Thumm, 1997; Richard Stanton, 2001; Beatriz Garcia, 2002, 2008; Bernhard Kramer,
2004; Norbert Miiller, 2006; Yoshida Hiroshi, 2009; Patrik Steorn, 2012), in particular the question
of the organization, rules and the prerequisites of creation and decay and so on. There was not re-
vealed fundamental research on the issue of arts competitions in Ukraine. This fact determines the
relevance of this work.

Research objective: to describe the features of the organization and holding of “Art Compe-
titions” within the program of Modern Olympic Games.

Methods and research organization. To solve this task the following methods were used:
analysis and synthesis of literature, historical, documentary, theoretical interpretations and expla-
nation. To highlight this problem scientific works of Ukrainian and foreign researchers were used.
Primary sources were official reports on conducting the Olympic Games. Name of “Concours
d’Art” was mentioned in official records of holding V, VII and VIII Olympic Games (1912, 1920,
1924) [8, 10]. Another name — “Art Competitions” appeared in official reports of IX, X, XI and XIV
Olympic Games (1928, 1932, 1936, 1948) [9, 11, 12, 13].

Research results and discussion. In the history of the Olympic Movement in the early twen-
tieth century is a special phenomenon — a combination of sports and arts. Art Competitions — one
of the most important cultural events of that time, implemented in the programs of the Olympic
Games. According to sources, the idea of their holding belongs to a French baron, founder of
Modern Olympic Games — Pierre de Coubertin. The origins of this idea go back to ancient times.
Coubertin liked the ancient Greek concept of combining athletics and arts.

At the turn of the nineteenth and twentieth century’s Pierre de Coubertin, trying to revive the
Olympic Games, addressed local organizers of the first Games in Athens, Paris and St. Louis view-
ing the need for art competitions [15].

Within Advisory Conference on art, literature and sport, held in May 23-25, 1906 in Paris, it
was discussed the extent to which and how art and literature can be integrated into Modern Olym-
pic Games. Subsequently, recommendations were adopted and voiced at the final session of the
conference. The main requirement of entries was exceptionally sporting themes. It was assumed
that the winners of the election carried out by competent international jury should be the best cre-
ative works exhibited or performed during the Olympic Games, and their authors, alike sportsmen,
should be awarded Olympic medals [6, 7].

Among the participants of Advisory Conference were known French writers, sculptors, ar-
chitects and artists, representatives of government agencies, heads of sports associations. A large
number of artistic circles not only in France but also abroad expressed support for the conference in
written form. In particular, such famous writers as Maurice Barres and Romain Rolland.
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In the context of the Olympic Movement, Pierre de Coubertin stated that holding of Advisory
Conference in 1906 will be marked among important dates of history and “estimated immediately
after June 23, 1894 [7].

International Olympic Committee has set certain rules for participants of “Concours d’Art”.
For example, the jury could consider only those works that have not been previously published or
presented and had a direct relation to sport (Pic. 1). There was not set the limit on volume and form
for manuscripts, plans, drawings or paintings. The size of a sculpture needed to transport in clay
models, should be no bigger than 80 centimeters in height, length or width [5].

Pic. 1. One of the Exhibition Galleries, Los Angeles, 1932

In addition to the general rules, there were certain requirements for certain types of work.
In particular, literary work which was applied to the arts competition, should not be more than
20,000 words. Language for writing of the work was not limited, on condition of its translation in
French or English (in some cases abstract in specified languages was considered enough). One
author was allowed to present several of his works. For participants it gave an opportunity to
compete for more medals in one category [2].

First Concours d’Art was held at the V Olympic Games in Stockholm in 1912. The orga-
nization took place primarily thanks to personal efforts of Baron Pierre de Coubertin. The par-
ticipants had to realize the main conditions of the competition — sports representation through
a variety of arts and literature [14].

Art Competitions, introduced to the program Olympic Games were thematically related
to sports. Participants competed in five categories, including Literature, Architecture, Music,
Painting and Sculpture [2, 5].

Works of art on sports subjects made a significant contribution to the world treasury of
culture. During the period of 1912—1948 winners of Art Competitions were the representatives
of 23 countries of the world. Winners were awarded official Olympic medals. In general, sim-
ilar to sports, according to official statistics it was given 151 Olympic medals: 49 gold, 53 sil-
ver and 49 bronze medals. Gold medal winners are recorded to this day as official Olympic
champions [1, 5].

According to sources [4, 5] among the participants of Art Competitions were two presi-
dents of the International Olympic Committee: Pierre de Coubertin and Avery Brundage.

AtV Olympic Games in 1912 in Stockholm, during the first Art Competitions, founder of
the modern Olympic Movement Baron Pierre de Coubertin took part in the literary competition.
His work “Ode to Sport”, written in two languages has won a gold medal in this contest [2, 5,
14]. The work was presented, as stated in the official report of the Games, under a pseudonym —
Georges Hohrod und M. Eschbach [10].

Avery Brundage took part in Olympic art competitions in 1932 and 1936 during X Olympic
Games in 1932 in Los Angeles and was awarded Honorable Mention in the category “Literature”
for essay on “The Significance of Amateur Sport” [4, 11].

These art competitions were called “pentathlon of the muses”. Throughout the time of
their holding these competitions had varying degrees of international participation and success.
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Artists reflected in their artworks a wide range of competitive sports: boxing, wrestling, horse
racing, athletics, ski jumping, skating, etc. (Pic. 2, Pic. 3). Dreams of Pierre de Coubertin to im-
plement the Greek ideals of unity of body, mind and spirit, which he defined as “sport plus art” to
some extent came true [2].

Pic. 2. Artwork “The Sulky Driver”. Pic. 3. Artwork “London Amateur

Author — Farpi Vignoli (Italy). Championships” (QOil painting). Author —
1** place in the category “Sculpture” Alfred Reginald Thomson (Germany).

(round sculture). Berlin, 1936 1* place in the category “Painting and

graphics”. London, 1948

Over the next few decades, when the Olympic Games become an international event,
Art Competitions experience evolution. Their format was inconsistent and sometimes chaot-
ic, because it happened that in certain categories only silver medal was awarded, or jury did
not consider to honour any participant [14].

At Art Competitions during the XIV Olympic Games in 1948 in London the issue of
participants’ citizenship appears in the rules. Previously, they presented their work directly to
the Olympic Games Committee. According to the innovation, the work should be approved
by the country’s National Olympic Committee, which represents the artist. And then each of
the national committees had to delegate the presented artworks to the Organizing Committee,
evaluating them and adjusting the amount of artworks in each category of the competition.
Each piece of art should be associated with sports and approved by the National Olympic
Committee of the author country of origin [15].

As it is stated in official reports of the Olympic Games, the most successful artist and
the only one participant who won two Olympic gold medals is Luxembourg painter Jean
Jacoby. He received a gold medal at the VIII Olympic Games in 1924 in the category “Paint-
ing” for three watercolors titled “Etude de sport” [5, 9]. As well as a gold award at the IX
Olympic Games in 1928 for a watercolor painting “Rugby” [5, 10].

When analyzing a number of sources [5, 12, 13], we found only two participants, who
received three awards in Olympic Art Competitions. These were an artist Alex Walter Dig-
gelmann and a writer Josef Petersen.

Swiss artist Alex Walter Diggelmann is considered one of the most famous poster and
graphics painters in Switzerland. He received a gold medal at the XI Olympic Games in
1936 in Berlin in the category “Painting” in the nomination “Applied Graphics” for post-
er “Arosa” [5, 12], as well as two medals in Art Competitions at the XIV Olympic Games
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1948 in London: silver and bronze awards in the category ‘“Painting” in the nomination
“Applied Graphics” for the posters “World Cycling Championships” and “Ice Hockey World
Championships™ [5, 13].

Danish writer Josef Petersen in the Olympic Art Competitions won three silver medals in
the category “Literature”. In particular, the work “Euryale” at the VIII Olympic Games in
Paris in 1924 [5, 9] and “Argonauts” at the X Olympic Games in Los Angeles in 1932 (“Epic
works”) [5, 11]. The last silver medal was awarded for work “Olympic Champion” at XIV
Olympic Games 1948 in London [5, 13].

Aale Maria Tanni won in 1948 the gold medal in literature for her poem “Laurel of
Hellas”. She was the only woman who won Olympic gold award in Art Competitions. That
same year, 73—year-old John Copley from the UK became the oldest winner of the Games,
winning a silver medal for his graphic work titled “Polo Players” [13].

Not only artists competed in the Olympic Art Competitions, but athletes as well. In the
history of the Olympic Games two participants were winners both at sports and art competi-
tions. Walter Winans — American archer and sculptor who won the title of the first Olympic
champion in Art Competitions in the category “Sculpture”. Hayosh — Hungarian swimmer
and architect who was the winner in the category “Architecture” [5].

Walter Winans at IV Olympic Games 1908 in London, won the gold medal in archery
competitions [5]. At V Olympic Games in Stockholm in 1912 was a member of the US team
that won a silver medal in archery. In most of these Olympic Games, besides sporting events,
Walter Winans participated in Art Competitions and won a gold award for the bronze sculp-
ture “An American Trotter”. It was the first ever Olympic “gold” for sculpture [5, 8].

In 1896 in Athens, Alfred Hayosh — a Hungarian athlete became the first swimming
champion in the history of the Modern Olympic Games, winning two gold medals (100m,
1200m freestyle). 28 years later, after the triumphant victory, he took part in the Olympic Art
Competitions. At the VIII Olympic Games in Paris in 1924 in the category “Architecture”
Alfred Hayosh together with D. Lauber won a silver medal for the stadium project [5, 9].

When analyzing the sources [5, 10] we found architects who participated in the Olym-
pic Art Competitions and received awards for already built sports facilities. In particular, the
Dutch architect Jan Wils at IX Olympic Games in 1928 in Amsterdam won the gold medal in
the category “Architecture” for the architectural design of the Olympic Stadium, built in the
city. For the first time the medal has been awarded for the already erected building. At all
previous Art Competitions, the awards were gained by authors only for projects of sports
facilities.

Complex “Reichssportfeld”, which included Olympic stadium and other sports facil-
ities, was awarded by the Olympic Art Competitions jury. The authors received awards in
architecture and town planning. Werner March — the famous German architect, participant
of the XI Olympic Art Competitions in 1936 in Berlin, where he together with his brother
Walter won the gold medal (the nomination — “Designs for Town Planning™) for the project
“Olympic complex in Berlin” (“Reichssportfeld”), as well as a silver medal (the nomina-
tion — “Architectural Designs™) for the architectural design of the same complex [5, 12].

In 1948, International Olympic Committee initiated discussions viewing Art Compe-
titions. The most serious problem was the issue of amateurism. In addition to violations of
amateur status of Art Competitions as a part of the Olympic Games, during the next meeting
of the IOC it was emphasized on significant cost and labour, the public indifference, lack of
objectivity in judicial decisions [3].

According to the report on the 44th IOC Session in Rome in 1949, it was determined
that combining sports and art must continue. But as almost all members of Art Competitions
are professionals, they should not be awarded the Olympic medals. The event should take
place in the form of exhibitions. This meant that since 1952 Art Competitions no longer
awarded the Olympic medals.
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Conclusions:

1. Art Competitions, on the initiative of Pierre de Coubertin were included in the programs
of Modern Olympic Games for the realization of the ideals of Olympism by combining values of
sport, culture and art, following the tradition of Olympic Games of ancient Greece.

2. Advisory Conference on art, literature and sport in 1906 with the participation of competent
renowned artists and writers approved the proposal to the International Olympic Committee on the or-
ganization of five competitions in the field of Architecture, Sculpture, Music, Painting and Literature.

3. The basic requirement for participating artworks was their relation to sport. Authors of the
best art works exhibited or performed during the Olympic Games, alike sportsmen were awarded
Olympic medals.

4. Art Competitions were held from the V Olympic Games in 1912 to the XIV Olympic
Games in 1948. Their winners were artists from 23 countries of the world, having won 49 gold,
53 silver and 49 bronze medals.

5. The participants of Art Competitions were: the IOC Presidents Pierre de Coubertin and
Avery Brundage (category “Literature”); repeated winners, including Jean Jacoby, Alex Walter
Diggelmann (category “Painting”), Josef Petersen (category “Literature”), Werner March (catego-
ry “Architecture”); winners of both sporting and artistic events, including Walter Winans (category
“Sculpture”) and Alfred Hayosh (category “Architecture”); authors that constructed sports facili-
ties — Jan Wils, Werner March and Walter March (category “Architecture”).

Prospects for further research. Art Competitions in programs of Modern Olympic Games
require further study. First of all, study of member-countries and analysis of their achievements.
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